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As a Shanghai museum dedicated to nostalgic Laozihao 

opens its doors, we celebrate our own histories as we 

imagine a future inspired by times past. In our view, 

ancient and modern are two sides to the same precious coin —  

and both are legal tender.

We interview science-fashion company Vollebak who are planning 

to take the next great step forward in clothing, channeling 

childhood memories of running barefoot. We set a new course 

through time with Le Ponant, a thoroughly futuristic sailing ship. 

Our Objects of Desire take us to sheep farms in Hokkaido,  

Hong Kong artisan workshops, and some of Vancouver’s 

woodworking and painting studios. We investigate vintage 

interiors, the world of collectibles and Haute Joaillerie, and old-

time Swiss banking. Then there are the places where memories are 

made — Vancouver’s new Michelin-starred restaurants.

The past is prologue, so the saying goes. What we do today  

shapes all our tomorrows. So let’s be intentional about our choices. 

Let’s promise our future selves that we will take care of now. Let's 

make Newstalgia.

R yan
Ryan Laurin 

Editor-in-chief        @lightninglaurin

Harvest 
wIsdom
The Seeds of 
the Future Are 
in the Past

Look on our website for bonus articles.

HAUTERE.COM
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HAUTE 
JOAILLERIE

FASHION

For the World’s New  
Maharajas and Maharanis
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Platinum, diamonds, emeralds and rock crystal combine to 
recreate the dream of the Maharaja of Patiala 
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New Maharani Nacre Necklace: diamonds, rock crystal and mother-of-pearl, 
with cultured pearls, in white gold

The brooch, originally a turban ornament called a Sarpech,  in diamonds
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Choisne’s designs are released from the weight of history, brighter 

and lighter than the originals, with a flexibility that reflects modern 

lifestyles. For example, the New Maharajah Set, which contains 

nine Colombian emeralds, can also be worn as a brooch. Once 

transformed, the necklace becomes a collar, lined with baguette-cut 

emeralds. Throughout, the spirit of the padma, the lotus flower in 

India, is a constant. You’ll see it in rings, earrings and necklaces.

THE TIMELESSNESS OF PRECIOUS STONES

Perhaps the elements that bring the Maharaja and his wives walking 

back into any room are the sarpech and the churiyans. Choisne 

has revisited the churiyans — ancient symbols of protection worn 

by brides — in a set of ten bracelets of white gold, diamonds, 

mother of pearl and pearls. The sarpech would have graced the 

turban of the Maharajah. Today it can be worn as a brooch or a hair 

ornament, in white gold with rose-cut diamonds.

The Maharajah himself is a footnote in history today. But, 

thanks to the careful curation of a few fragile pieces of paper 

and the drawings etched on them, glimmers of his time and 

his extraordinary vision are reflected in the glories of Maison 

Boucheron’s creations.

Boucheron is available at Holt Renfrew, Vancouver.

boucheron.com 

@boucheron

A  t Maison Boucheron, they call it Haute Joaillerie, the peak 

of jewellery design and craftsmanship. Who could argue 

that Place Vendôme is not the Everest of jewellery? In 2022, 

the famous workshop’s creative director, Claire Choisne, delved into 

its archives to bring one of its most fantastical stories to life. The 

result — The New Maharajahs Collection.

A VERY TALL TALE …

Claire Choisne was captivated by the unlikely tale and its 

extraordinary outcome…

It was 1928. At The Ritz Hotel, a visitor to Paris had booked 35 

suites for his entourage. The reason for his trip was encased in 

several iron safes. Parisian high society was abuzz with excitement 

— the Maharaja of Patiala, who was said to stand 6 feet 7 inches 

tall, was looking for a jeweller.

The Maharaja marched across Paris with his iron safes, flanked by 

Sikh guardsmen. He made his way to Place Vendôme where Louis 

Boucheron was there to meet him at the door. Once inside, they 

opened the safes. Louis looked and could not believe what he saw: 

diamonds, rubies, emeralds, and pearls by the thousands. Now the 

dignified guest issued his command: the Maharajah wanted every 

stone and pearl transformed into a matching set of jewellery.

FROM THE PAGES OF HISTORY

Choisne was able to look at the original drawings which have been 

kept at Boucheron for the past 74 years.

“ This commission by the Maharajah of Patiala seemed like a 

fairytale — the stuff of dreams. In our archives, we have  

kept the 149 original designs where I found my inspiration  

for this collection. I wanted to transpose these designs into  

the 21st century, and to reinvent them for today’s Maharanis 

and Maharajahs.”

Boucheron’s creative team used original sketches from 1928 to inspire their New 
Maharajas Collection

WORDS

@yyc_paragraphica

TARSIE JACKS

The brooch: nine Colombian cushion-cut emeralds, paved with diamonds, rock crystal 
and emeralds, in platinum and white gold
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THE ART OF 
THE SLOW 
SEA VOYAGE

ESCAPES
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With only 32 guests aboard, Le Ponant feels like a moveable private island

French cuisine takes to the ocean wave in the bistro

In August 2022, like a ghost from a bygone era, a sleek hull with 

three sails aloft emerged silently from the grand French seaport 

of Nantes. Le Ponant had been becalmed. Now, like a giant 

white butterfly emerging from its chrysalis, her canvas stretched 

with the wind as she moved off into the Atlantic.

If, like me, your nightmare cruise liner is a cliff face of hotel rooms 

perched atop a container ship for tourists, then Le Ponant is the 

answer to your prayers for peace and tranquility. There are just 

32 pampered guests aboard — a one-to-one ratio with crew. The 

redesign was conducted under the watchful eye of Parisian architect 

Jean-Philippe Nuel, whose aesthetic is simply exquisite.

SHIPSHAPE AND SUSTAINABLE

Power comes from the wind or, very occasionally, small electric 

motors, cutting nitrogen oxide emissions by 90%. The onboard 

experience is decidedly refined over the three decks with the look 

and feel of a private yacht.

Le Ponant is an 88-metre celebration of slow travel. Where to begin? 

The sun lounge below the billowing white sails. Drinks in the sea 

air at the outdoor bar. Organic cuisine at the gastronomic French 

bistro, Le Diamant. Wellness by Biologique Recherche, and daily 

yoga on deck. Glass-bottomed kayaks, stand-up paddleboards, diving 

and snorkeling equipment, and saltwater pool. There’s no end to 

what can only be described as an immersive seafaring experience.

Cruise Under Sail 
with Le Ponant

ISLANDS AND BEACHES, AHOY!

It seems almost unfathomable to leave this floating paradise for 

dry land. But it has to be done. And if it must be done, Le Ponant 

believes it should be done in the style to which voyagers have 

become accustomed. 

In winter 2022–23, the vessel will traverse the tiny dots on a world 

map that constitute the Seychelles. From Mahé, with the Trade 

Winds, a new island emerges each day, including the Amirante 

Islands and Thérèse Island, uninhabited but for Le Ponant guests.

Summer 2023 will see Le Ponant on Australia’s Kimberley coast — 

the “Antarctica of the Tropics” — where remote white sandy beaches 

and mangrove forests are touched only by Zodiac inflatables. The 

largest population of migrating humpback whales on the planet are 

in these waters, and can be glimpsed from your chartered vintage 

Grumman Mallard flying boat.

Life aboard Le Ponant is both a journey back in history, to a life on 

the ocean wave when sail was king, and a leap into the future, where 

tourism leaves no trace. It’s nothing short of a privilege to be aboard 

a ship that can travel through time, as well as space, with such 

impeccable taste. 

Photo credit: Tamar Sarkissian

@ponant WORDS

@yyc_paragraphica

MARY GREENSHIELDS-SMITH9

http://www.jeanphilippenuel.com/project/expedition-vessels-93
https://en.ponant.com/le-ponant
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ART & DESIGN

GILLIAN SEGAL

Gillian Segal finds inspiration in the past, but never stays there 
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illian Segal is one of Vancouver’s most 

eclectic and innovative interior designers, 

fearlessly experimental in the pursuit of 

timeless style and glamour. Gillian sat down with Haute before IDS 

Vancouver to share her unique vision for design in the city.

WE’RE ALL LIVING IN SMALLER SPACES THESE DAYS.  
HOW DO YOU OVERCOME THAT CHALLENGE?

I love it! Bigger certainly isn’t always better. 

We are constantly trying to find ways to make spaces feel spacious. 

One way is through wallpapering a complete room– especially solid 

wallpaper, like a grasscloth. It will naturally bring your eye up to the 

ceiling and give the impression of a bigger room. 

I also tend to stick to lighter colours in condos because so many of 

the spaces are open to other rooms. I think a limited palette helps 

the flow. But I would suggest playing around with fun colours in a 

smaller bathroom! 

One of the challenges of a condo is its proximity to nearby 

buildings, so adding more curtains and window treatments gives 

greater privacy. 

BLENDING 
OLD & NEW
Gillian Segal Anticipates 
Tomorrow’s Vintage

WHAT PREDICTIONS WOULD YOU MAKE FOR THE FUTURE 
OF INTERIORS IN THE NEXT 10 YEARS?

In kitchens we have seen a huge transition from gold to silver 

hardware. Gold has had a long run but we are now starting to see 

silver coming into its own, gravitating towards deeper oil-rubbed 

bronze or hues of silver. 

Warmer hues are coming through in paint and upholstery: ochres, 

yellows, mustard, burnt oranges and reds and camels. For furniture I 

anticipate seeing more livable fabrics that are low-maintenance and 

more resilient — tomorrow’s vintage item! 

HOW DOES SUSTAINABILITY FIT INTO YOUR HOME OF  
THE FUTURE?

I encourage clients to buy vintage! There are so many great pieces 

that have already lived previous lives and I love the idea of using 

those rather than buying everything new. A great investment as well 

— good vintage tends to hold its value. 

I am moving more towards working with natural products and 

materials, handmade items, and small-batch pieces that have a story 

and support a craft or a trade. It’s the small bit of imperfection that 

brings the magic for me.
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FIVE TIPS  
FOR BIGGER 
AND BRIGHTER 
HOMES

Homes are generally underlit. Create a warm, flattering lighting scheme 
with light at a variety of levels. Add floor and table lamps where 
appropriate, and sconces where possible.

Keep to a minimal palette – consistency helps the space feel bigger  
and brighter. 

Add a mirror to create an optical illusion of space. It also bounces light 
around. Make the most of natural light during the dark of winter with a 
mirror across from a window or glass door.

Paint is the easiest and most cost-effective way to transform any space. 
If you are up for a project and really need to brighten things, consider 
whitewashing the room with Benjamin Moore’s Simply White. 

Always consider the scale of the furniture and rugs. Don’t buy pieces that 
are oversized just because you like the design or style; it all needs to stay 
proportional, so your room feels as big as possible.  

This interview has been edited for length and clarity.

Photo credit: Gillian by CollectiveYou, all other images Nick Mele Photography WORDS

@yyc_paragraphica

TARSIE JACKS

gilliansegaldesign.com

@gilliansegaldesign
1
2
3
4
5
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“ PAINT IS THE 
EASIEST AND MOST 
COST-EFFECTIVE 
WAY TO TRANSFORM 
ANY SPACE.”
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When Zach Yuen’s father immigrated to Vancouver from 

Hong Kong at age 13 he fell in love with hockey and the 

Canucks. Dad played a bit of ball hockey and eventually 

laced up some skates to compete in a beer league. Naturally, 

when his son Zachary came along it was only 22 months before 

the youngster took to the ice. Neither father nor son could have 

imagined that one day, junior would lead the D at the Olympics — 

for China.

GLOBETROTTING ON SKATES

Zach Yuen’s journey has taken him around the world. He’s currently 

playing for Beijing Kunlun Red Star, a Chinese KHL team playing 

mostly in Russia, which means travelling across seven time zones. 

“ I actually like living in hotels, which is lucky for me,” laughs 

Yuen. “From Beijing and Shanghai, we go right out to 

Vladivostok in the east as well as west to Moscow. I really like 

Moscow. It’s a great city, great food.”

His pro hockey life began on Vancouver’s North Shore, at the 

winter club, prior to joining the Western Hockey League for Tri-City 

Americans in Washington State. Yuen became the first ever Chinese 

defenceman to be drafted to the NHL — with the Winnipeg Jets 

in 2011 as the 119th overall pick. Next stop, the Toronto Marlies in 

Ontario, before the Chinese franchise came calling.

BUILDING HOCKEY CULTURE IN CHINA

“ In the 70s, the Chinese national team was strong. But for many 

years, there was a decline in interest. Now that’s changed. China 

really wants to encourage more physical sports — like hockey 

— building on our team’s profile at Beijing 2022.

“ Hockey in China and Russia is more European. The bigger ice 

surface encourages high-skill, low-scoring games. Physically, 

Chinese-born players right now are a little smaller. I guess 

I’m there to add a bit of muscle!” explains Yuen who plans to 

compete in the next Olympics if Team China can qualify.

Off ice, Yuen has equally broad horizons. A life in the media 

beckons for the multilingual star, amongst other plans.

“ During COVID, I got into stock market trading and I’d like  

to develop that. I’m also interested in the real estate business.  

I even did some commentating for Tencent when the NHL  

play-offs were on.”

Given Zach Yuen’s reputation for hard work on and off the ice, and 

an 85,000-strong following on Weibo, no one would bet against him 

being a rising star in the media business.

The Vancouverite 
Playing D for 
Team China 

5-STAR 
HOCKEY

SPORTS

WORDS

@yvr_paragraphica

IAIN FERGUSON

@Zyuen_93
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In 1899, two Frenchmen were selling tires to cyclists in 

Clermont-Ferrand and dreaming of breaking into the new 

automobile market. What could they do, the Michelin brothers 

asked, to make their new tires famous across France? 

Being French, it occurred to them that drivers stopping in a new town 

or village would want to know where to eat a good meal and drink 

some good wine. So they distributed a little guidebook to hotels, 

restaurants and gas stations distributed free to motorists. The famous 

Michelin Guide was born. Then in 1926, the guide began awarding 

stars to the best eateries in Europe. The rest, as they say, is history.

Ninety-six years later, the little Red Guidebook comes to Vancouver. 

Actually, it’s now a little red app but the principle remains. It’s 

rumoured that 130 anonymous reviewers scour the globe for good 

food and wine — and some of them have descended on Vancouver 

to see if our city’s food scene is worthy.

Haute was at the recent Michelin Guide launch to see if any of our 

favourites were awarded the glittering prize or a Bib Gourmand. 

Here’s how our reviews of some of Vancouver’s finest feasts compare 

with the Michelin Man’s.

VANCOUVER STARS IN 
THE MICHELIN GUIDE

Haute Cuisine in a Rain Slick

F&B

Haute salutes the eight Vancouver restaurants awarded a MICHELIN Star: 
AnnaLena, Barbara, Burdock & Co, iDen & Quan Ju De Beijing Duck House, 
Kissa Tanto, Masayoshi, Published on Main, St Lawrence. 

And congratulations to Vancouver's 12 Bib Gourmands: Anh and Chi, 
Chupito, Fable Kitchen, Fiorino Italian Street Food, Kin Kao Song, Little 
Bird Dim Sum + Craft Beer, Lunch Lady, Nightshade, Oca Pastificio, Phnom 
Penh, Say Mercy!, Vij's.  

WORDS

@lightninglaurin

RYAN LAURIN
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Hawksworth

Hawksworth is actually a set of three rooms in one: the 

svelte entry bar mixes some of the city's best drinkies, 

while the two dining rooms are equally sexy with a 

showcase chandelier and art by Damien Hirst and Rodney Graham. 

THE FOOD, THE WHOLE FOOD AND NOTHING BUT THE FOOD

The antithesis of Vancouver’s ubiquitous laissez-faire, Hawksworth 

says leave the Lululemons and Arcteryx at home. Highbrow elegance 

is nevertheless unstuffy; ‘Hawks’ is suitable for a special birthday or 

for a serious ‘get-it-done’ business dinner. 

David Hawksworth’s care and attention to detail and meticulous 

platesmanship are present in every dish. Always complex, thought-

provoking, satisfying but never pretentious. The eponymous chef 

has a clear affinity for local, fresh and authentic. 

The wine list is one of the widest and deepest in the city, while the 

cocktails are put together by a handpicked team of mixologists who 

deliver liquid gold in a glass every time. The best Corpse Reviver #2 

will bring any banker’s or lawyer’s client back to life.

WHY GO?

Even a swashbuckler like Cap’n Ryan seeks a safe haven of 

sophistication and refinement. Hawks is a perfect place to impress 

everyone — even your judgmental 14-year-old who just wants the 

best fries in the city.

Photo credit: Hawksworth Restaurant

@hawksworthrest

Three Chic Haute Shout-outs

          RESTO 
REVIEWS

NOOOOO …. SURELY NEXT YEAR

MIchelIn says:

The Hawksworth Art Room

The famous ‘KFC’ — Korean Fried Cauliflower, with sesame and cilantro

A shareable squid with nashi pear, peanut and crispy pork, drizzled in chili vinaigrette 

haute
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BotanIst

A super-refined, modern, warm and authentic room dedicated 

to “the principles of botany,” Botanist is an homage to 

biophilia. Exhibit A: the luxuriant Garden Room. Like all 

things Pacific Rim Fairmont, Botanist is a place to eat-and-be-seen.

THE FOOD, THE WHOLE FOOD AND NOTHING BUT THE FOOD

The menu is local, aiming to deconstruct and reconstruct only 

the freshest ingredients. Because of proximity to my office I tend 

to go for brekkie meetings. My go-to: the brightest and biggest 

fresh berries, and easily the best French omelette in the city. I am 

a creature of habit: I have only ever had the Olive Oil Poached 

Halibut for dinner. But it never disappoints.

The long bar would feel at home in Berlin or Copenhagen. The 

mixologists push the scientific method with every drink. Try Smoke 

on the Water: mezcal, rum, lemon-birch sap and coconut oil under a 

thick cloud of cedar smoke.  

WHY GO?

Yves Saint Laurent rightly said: “We must never confuse elegance 

with snobbery.” While a good amount of spectacle is always present 

at the ‘Bots’, it’s always irreverent. The food approaches perfection 

like a YSL black dress while the room is painted by the artful hand 

of Mother Nature.

Photo credit: food by Fairmont Pacific Rim, venue interiors by Ema Peter

@botanistdining

Two Refined Haute Shout-outs

NO STAR! BUT COCKTAIL AWARD WINNERS …

MIchelIn says:

Seared sablefish with onion nage, fermented veggies and puffed tapioca
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KIssa Tanto

From the busy Chinatown sidewalk, it’s one flight of stairs 

into a time machine. Kissa Tanto takes its name from mid-

century Tokyo jazz bars, a Japanese-Italian fusion that is 

hip and informal. With gorgeous art deco, highlighted by salmon-

coloured banquettes and bar stools, Tanto is pretty and witty.

GOING 50:50 MEANS NO HALF MEASURES

My first visit to Kissa years ago was initially tinged with scepticism: 

Japanese meets Italian? But Chef Joël Watanabe really does channel 

Japanese and Corsican heritage, as well as Quebecois. To say this 

combo has real roots is no exaggeration. The slightly reserved 

Japanese traits coupled with the passion of the Italians might be 

clichéd in any other setting but the tajarin egg noodles with foraged 

mushrooms and miso-cured egg yolk suggest that the spaghetti/

noodle DNA has been truly spliced. 

As one might guess, Italian wines and Japanese saké make 

wonderful music together. A vast supply of amaro and specialty 

vermouth stretches before your eyes. I opted for a G&T Kissa-

style with Nikka Coffey Gin, yuzu honey and Fentimans Tonic. A 

savvy twenty-something suggested my next quaff be their special 

Salaryman’s Song, a concoction of gin, yuzu cordial, yuzu juice and 

grapefruit oil. Delightful!

Two Jazzy Haute Shout-outs

YES!!! ONE OF 8 MICHELIN STARS AWARDED IN 
VANCOUVER IN 2022, PLUS THE SERVICE AWARD

MIchelIn says:

WHY GO?

If I’m looking to downplay my previous 46 years of uncoolness, I 

go to the Land of the Rising Sun-dried Tomato. Even us ancient 

geezers can be fun if we head to the east of town, to a playful room 

staffed by the coolest kids, and drink the evening away.

Photo credit: food by Hakan Burcuoglu, interiors by Knauf and Brown

@kissatanto

Kissa Tanto’s retro interior recalls the jazz era

Two cultures, one plate: Yaki Onigiri — gilled pressed rice, stuffed with himematsu 
mushrooms, Parmesan, roasted chicken consommé, pickled shiso and Piave Vecchio
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Published and be crammed! Published had just been named 

the best restaurant in Canada. From sea to sea to sea. 

And it’s right here on our wee Main Street in Vancouver. I 

just had to go. First impressions confirmed that everything about 

this place is double-barreled, from the chef ’s name (Stieffenhofer-

Brandson) to the decor and menu (Pacific Northwest–Old Europa.) 

THE GOOD, THE GREAT AND THE GLORIOUS

I fell on their schnitzel like a Black Forest wolf but it was the 

harissa cauliflower that had me howling for more. The menu is old 

wrapped in new, the known served in the sauce of the unknown. My 

companion was moved to remark that Published could make deep-

fried woolly mammoth seem like the next big thing. When I say 

Published is good, I mean that if it doesn’t get a Michelin Star I will 

eat a Michelin tire.

WHY GO?

This restaurant puts Vancouver on the world food map. It sings a 

song of the Pacific in a way that no other has done before. Their 

flavours are as young as Vancouver but their subtle combination is 

as old as the hills. And I cannot recommend their bar staff highly 

enough — their house Martini is a gift from the gods of distillation. 

Photo credit: Sarah Anand

@published.on.main

Five Double-barreled  
Haute Shout-outs

YEEEESSS!! ONE OF 8 MICHELIN STARS 
AWARDED IN VANCOUVER IN 2022, PLUS JAYTON 
PAUL IS MICHELIN GUIDE SOMMELIER 2022

MIchelIn says:

PublIshed 
on MaIn

Best of BC: foraged morel with soppressini

Jaegerschnitzel is one of the stars of this Michelin-starred cuisine 
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INK THAT MAKES 
YOU THINK

20



Sunzen’s Qingdao location celebrates its 20th anniversary in  
November 2022, featuring modern and contemporary Chinese 
ink art with masterpieces by Chang Dai-chien, Fu Baoshi, Qi 
Baishi, and Huang Binhong. 

The Sunzen Gallery in Vancouver staged Tsai Chih Chung’s  
first-ever North American exhibition 

Tsai Chih Chung: 
the Philosopher 
of the Cartoon

Master Zhuang plays a flute to some cute cats. Master Lie 

rides on a leaf while Sima Qian prefers to stay aloft on a 

history book. Elsewhere a plump cat imagines a plump fish.

In a recent exhibition at Vancouver’s Sunzen Gallery, curator Yubing 

Guo opened the door to the mythical universe of Tsai Chih Chung’s 

cartoon creations: Supreme Shanti. Great works of philosophy — the 

Buddha, Confucius, Sun Tzu — rub shoulders with birds and animals 

in colourful, contemporary ink wash drawings. 

At once magical and relatable, the artist’s recent work explains his 

longstanding popularity across Asia. Now Vancouver has crossed 

the threshold of Tsai’s imagination, it won’t be long until Canada 

understands that, in the hands of a master, cartoons can explain the 

deepest truths.

MAKING CARTOONS INTO MASTERPIECES

Yubing Guo explained to Haute that the master of cartoons has a 

studio in Hangzhou, where he created his latest works in 2021.

“ We felt it would be a great opportunity to show Mr Tsai’s work 

here in Vancouver — his first exhibition in North America, 

even though he lived in Vancouver in the 1990s. The exhibition 

depicts historical figures, portraits from daily life, as well as 

illustrations of Daoism, Buddhism and Confucianism.”

A FRESH LOOK FOR ANCIENT AUTHORS

Tsai began creating cartoons for newspapers in Taiwan when he was 

a teenager — 60 years or more ago. Eventually, Tsai moved to the fast-

paced, highly stylized Japanese manga market, returning to Taiwan 

and mainland China with a more mature, flowing style. Tsai’s current 

work has its roots in classical Chinese ink artwork, with influences 

from more popular Japanese and Western cartooning.

One of his great loves has always been the literature of the Chinese 

masters, leading to illustrated books which have sold over 50 million 

copies in over 40 countries. Tsai roots his narratives in history and 

teaching but allows the characters to enjoy more freedom in his 

drawings. In recent years, his ink art has begun to attract high prices 

at auction with its delicacy, fluidity, spirituality and simple joy for life. 

It seems that Tsai’s reputation will only grow.

The last word should go to Confucius: “Study the past if you would 

define the future.”

ART & DESIGN

Gallery News

WORDS

@yvr_paragraphica

IAIN FERGUSON

@sunzenart

Images: 

1. Gain a Decisive Victory a Thousand Miles Away 远筹帷幄决胜千里之外
2. Over a Thousand Hills, No Birds in Flight 千山鸟飞绝
3. Cat Yearning for Fish 云想衣裳猫想鱼
4. Bodhidharma in Sunyata 达摩入空境
5. Fourth Chan Patriarch Daoxin Playing the Qin 四祖道信弹琴图
6. Bodhidharma with Folded Hands 合掌达摩
© Tsai Chih Chung 

Photo credit: Sunzen Gallery
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SCI-FASHION
Vollebak to  
the Future

FASHION
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Sometimes you have to look back into your past to discover 

where you should go next. In important ways, childhood 

memory is the source of Vollebak’s most recent fashion 

technology innovation — the extraordinarily lightweight Race to 

Zero range of sportswear. 

Haute spoke to Steve Tidball, who co-founded Vollebak with twin brother 

Nick, about their vision for the future of lighter luxury clothing, sci-fi and 

science fact — and the meaning of life, of course!

WHAT’S THE ZERO IN RACE TO ZERO?

My brother and I come from a background of running, and the 

brand really was born out of a series of ultramarathons in the 

Namib Desert, the Alps, and a small part of the Amazon. 

Basically what we experienced in those races is that what we wore 

wasn’t very advanced. It ripped, it smelled. It was too heavy. It did all 

the things you didn’t really want it to do.

The shorts-T-and-jacket system comes in black, khaki, 
purple and aerospace orange. On the hem of each item is 
a black zero — a hidden pocket. To pack the gear, you turn 
the pocket inside out to create a pouch that fits into the 
palm of your hand. Weight for all three items? Just 600g.

We took a very, very simple childhood premise — when you're 

sprinting across the green hills and you’re barefoot, you probably 

have a pair of shorts on and someone is chasing you with a water 

gun! That’s the fastest you ever ran. And so what we were asking is, 

what’s the closest you can get to zero? What’s the closest you can get 

to your kit weighing absolutely nothing?

The minute you’ve got a T-shirt, shirt, middle layer or a pair of 

shorts, a lightweight jacket, you’re into the territory of having a bag. 

And that bag might weigh like five to ten kilos. Instantly you’re not 

running light. And so the idea was to make a complete running kit, 

all of which could be as close to zero as possible in terms of weight, 

but also could all pack into itself in these black circular pockets. 

That was our zero. 

SCI-FASHION
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SO, FOR YOU, LESS WEIGHT IS A LUXURY? WHERE DOES THAT  
LEAD VOLLEBAK?

Our customers choose products they want to engage with very 

carefully, because the price isn’t the chief consideration. Instead 

they’re asking, how was it designed? How has it been built? Who 

built it? Do I agree with the philosophy? 

We’re absolutely seeing a trend towards minimalism, a trend towards 

capsule wardrobes, towards stripping stuff out, towards having a 

collection that’s ready to go for your travels and a home collection. 

And there’s also a shift in the luxury market towards utility, towards 

doing more. Basically, I think you’re going to see much more of a 

mixture of very high fashion and very high utility.

We have a lot of customers in Silicon Valley and the Bay Area and 

all of them are stripping things out. I think we’re moving past the 

era of collecting lots and lots of stuff to prove stuff. 

One of the things we look at quite closely is the trends in food. 

The restaurateur we relate to most is Nick’s friend René [Redzepi] 

at Noma. Whilst it’s quite an outrageous menu, it’s also very 

minimalist. Like, you are going to eat ants. Are they going to be on 

ham? And it’s all going to have sourced from five miles away. 

What’s the most you can do with the least resources, is a good way 

of describing it. We’ve started building a collection of raw clothing. 

It’s a sort of interesting counterpoint. We just started making 

completely raw clothing. What you realize is that all clothing is 

obviously dyed, or bleached. What happens if you don’t do any of 

these processes? What happens if you don’t treat it? If you don’t 

bleach it, if you don’t dye it? And so we started to make a range of raw 

clothing where we’ve done less. But ironically, it actually costs more to 

do that because in Britain the process is all the factories can do. 

The other trend that I think is going to hit more and more is in-situ 

utilization, which is an idea borrowed from space. If you’ve ever seen 

Matt Damon in The Martian, he has to grow potatoes in his own 

poo. That’s in-situ utilization, right? 

We see that movement in architecture. You see it in food. And I 

think you’re going to start to see it more and more in clothing 

as well. It’s incredibly hard with a globally distributed chain of 

factories and stuff. But I think you will start to see more in-situ 

utilization, which is what we’re doing with garbage.

YOU CLEARLY HAVE A STRONG VALUE SYSTEM THAT CAME FROM 
SOMEWHERE — AND YOU TALK ABOUT RUNNING BAREFOOT AS 
CHILDREN. BUT WERE YOU INTO SCI-FI? WHERE DID THIS FUTURE-
FOCUSED VALUE SYSTEM COME FROM?

We were brought up in quite an unusual way. No TV, no computers. 

We were just allowed to do sport, music and art. And so as a result, 

we sort of excelled at sport and music and art. Our adult obsessions 

are very much geared towards the people who excel in creative 

fields: Pixar, Noma, Heston Blumenthal, Christopher Nolan — 

icons. And essentially our only mission is to build a company that’s 

one of the most basic companies on earth. That’s all we’re interested 

in because that’s what our heroes do.

I'M FREE WHEN 
I RUN. AS LONG 
AS I CAN RUN 
BAREFOOT ON THE 
BEACH, I'M HAPPY.
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I’ve never unpicked why I hold that value system versus a value 

system where I’d love to be a billionaire, which I have no interest in. 

My value system is in leaving a contribution in a field. This year and 

next year, we’re starting to work on projects that will fundamentally 

change how clothing brands work. 

I am massively fascinated by sci-fi. I love it today and I think that’s 

one of our guiding principles. We have an internal mantra that 

my brother and I operate on — turning sci-fi into reality. We ask 

ourselves: Is this thing we’re working on going to be inevitable in 

the future? Then let’s go do it now. We have that value system, but 

it’s definitely not from my parents. They were young hippies at 

Cambridge who had us accidentally at 22!

IT FEELS AS THOUGH ONE OF YOUR DRIVERS IS FREEDOM. 
FREEDOM FROM WEIGHT AND EXCESS AND WASTE …

I’m free when I run. As long as I can run barefoot on the beach,  

I’m happy.

AND YOU WANT TO BE FREE FROM CONVENTIONAL WAYS 
OF WORKING?

Everyone’s designing for the next season. I’m asking, why don’t you 

design for the next century? We have all of these things heading 

towards us. We really are going to be a multiplanetary species. The 

climate is going to affect us to an astonishing degree and we’re going 

to run out of natural resources. And we still have brands asking if you 

want a red or blue jacket. I find that fundamentally fascinating.

I was inside various clothing brands [with ad agency TBWA] and 

there was all this talk about innovation. But no one is actually 

innovating against anything relevant. You’re innovating for how this 

guy runs slightly faster on a football pitch … kicks the ball slightly 

harder. But if we’re all dead, that’s kind of irrelevant! 

So I felt that there is an inevitable seismic shift coming where 

clothing is going to move from a thing you wear to a tool you 

inhabit. That’s just absolutely inevitable. If we come back in 100 

years’ time, we will ironically still be in bits of wool and bits of 

cotton and bits of polyester and the things we’ve always had. But 

you will know if you’re going to have a heart attack in the next six 

months. There are so many parts of your clothing that will make 

you stronger even if you have some deficiency in one of your limbs. 

There are so many ways in which clothing will become a tool or an 

accessory to your life. 

I’m actually kind of really anti-technology! I am a person who really 

likes to be just in a pair of shorts on a beach. And so my view was 

if someone was going to work on that technology that we’re going 

to inhabit it should be someone who kind of is only interested 

in how it can help, not how it could make someone rich. I love it 

because it’s going to be a lot like the early computer market, which 

is all sorts of competing kinds of applications and systems and 

platforms. And we’re going to have that. How does an exoskeleton 

help someone with a bionic limb, how does that translate to a piece 

of heart monitoring technology? How does that relate to a brain 

sensor? All of these things are going to have to start interacting.

25



SO YOU’RE AN ANTI-TECHNOLOGY FUTURIST?!

The futurist in me is super-super fascinated by these things. It was 

my personal fascination with seeing this as an inevitable future 

of clothes and technology merging. And I guess there is a level of 

ambition there for me personally. I want to be the person who starts 

to solve some of these things or at least think about the challenges. 

The way my brother and I look at it is when you get to 80 or 90 or 

whenever on your deathbed, do you look back and think: Wow, what 

we did there was insane? That’s what I want to try and get to. I don’t 

want to get to, you know, loads of money or whatever. I want to say, 

The things we did were crazy and no one else tried them.

YOU TALK ABOUT THE VAST SCALE OF TIME, IN TERMS 
OF SPACE TRAVEL, FOR EXAMPLE. FOR YOU, IT FEELS 
LIKE THE PRESENT ISN’T A SUFFICIENTLY EXTREME 
ENVIRONMENT FOR YOUR WORK?

For me, that’s where the magic is. Hey, let’s build a jacket for the 

apocalypse. What does that have to do? And you ask: Well, what's 

the hottest substance in a volcano? You think, Okay, how is it going 

to withstand that? That’s the wonderful bit.

That’s the area I love to sit in because that’s where you find out 

if you’re good or not. There’s a wonderful quotation, possibly 

misattributed to Benjamin Franklin. It was the flight of the first 

hot air balloon. And someone turned around and said, What use is 

this? And he turned round and said, Madam, what use is a baby? As 

we saw in advertising, it’s so easy to kill an idea. Giving birth to it, 

getting it out into the world is really hard. Really, really difficult. So 

that's the area we’re most comfortable in. 

We’re about to start executing through architecture, data, robotics, 

all sorts of areas where our vision of helping humanity in an 

extreme future will be brought to life.

YOUR WORK IS VERY MUCH FOCUSED ON THE MATERIAL 
WORLD. HOW DO YOU FEEL ABOUT VIRTUAL WORLDS?

I think it is absolutely unarguable that within the near future, five 

or 25 years, many people on Earth will be able to lead incredibly 

rich virtual lives and incredibly rich physical lives. 

And I think there will be a choice, where you have people who 

commit very, very hard to those virtual worlds. Naturally, as a designer, 

I look at that world. I do not personally identify with it because my 

world is very rich and very physical and I’m at my best when I’m 

barefoot in a stream or on a beach, and I’m at my worst when I’m on 

a computer. And so it’s not a world that I seek out for me. 

But Vollebak will be exploring it because there is going to be a real 

connection between that and space travel. When we think about 

space exploration timescales, we imagine those astronauts will face 

very limited sensory environments. They’re going to be in small, 

high-powered metal tubes hurtling through space to another planet 

which has nothing on it! They will escape into rich sensory worlds. 

I’m currently designing projects for that because that is fascinating. 

Am I going to design a virtual pair of shoes tomorrow? No, 

absolutely not, because it has no bearing at all on our actual future.

vollebak.com

@vollebak
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CYBERCITY

Because Passions 
Can Be Profitable

According to HSBC, the collectibles market is set to boom. 

From handbags to holograms, we are all searching for a 

keepsake that keeps on giving — as an object of pure joy 

and as an appreciating asset.

HAVE FUN WITH NON-FUNGIBLES …

NFTs (non-fungible tokens) have been grabbing all the headlines 

and plenty dollar in the last 18 months. HSBC estimates that 5.4 

million NFTs were sold between October 2020 and October 2021, 

with Christie’s alone auctioning $136 million in value last year. The 

artist Beeple’s Everydays: The First 5000 Days sold for $69.3M USD 

in March 2021. So the market for digital is taking off. But will it 

have the staying power of more traditional objects?

... OR BE A HARD ASSET

Back in the material world, the market for classic cars is projected 

to grow from $30.9 billion this year to $43.4 billion in 2024. 

Aside from a dip in 2019, the HAGI (Historic Automobile Group 

International Top Index) saw collectible autos grow in value by 

265% between 2008 and 2021. 

No room for cars? Maybe handbags, books, whiskies and watches 

are easier to store. And maybe you’d be surprised to know that 

handbags outperformed the other categories, growing in value 

by 83% in the last 10 years, with first-edition books at 42% and 

watches at 72%. More than 3,500 designer handbags were sold at 

auction in 2019 and they have their own museum in South Korea 

— The Simone.

The trick, of course, is to get in when the market is low before 

everyone else bids up the price. At Haute, we’re constantly on the look-

COLLECTING 
THE FUTURESteven Yin: outsider toymaker

out for the next market mover — and we think we may have spotted 

it in the collectible toy market. I tracked down entrepreneurial artist 

Steven Yin to talk about the future of figurines.

TOYING WITH THE FUTURE

Steven Yin is a streetwear fan with a heartfelt need to care for 

outsiders like him. That’s why the collectible character that he 

created in collaboration with artist Dong Jiu has one big eye and 

one small eye — it’s a sign of his alien status.

“ Adamash is like me. I have one eye bigger than the other too. I 

wanted my character to say, It’s OK to be different,” says Yin.

COLLECTING FOR GOOD

The backstory of Adamash is one of a space traveler who falls to 

earth. His first friend is another misfit called Fancy Pants. Wherever 

this limited-edition duo came from, they are going somewhere fast. 

Both of Yin’s launches sold out in hours. Each toy comes with an 

embedded microchip to guarantee authenticity. There’s even talk of 

a working relationship with Christian Dior in Asia.

For now, Yin hopes to add a philanthropic angle to his toy’s life 

story, helping spread the message of inclusivity and acceptance.

“ I’m not really motivated by money. But I do want a voice, to 

have impact and connect with people, to promote an alternative 

way of looking at the world. In China right now there’s a drive 

towards changing your appearance to be like everyone else. For 

me, Adamash says you should just be yourself.”

Could Adamash be the next BE@RBRICK? At Haute, we’d love to 

see Steven Yin’s message of hope collect the hearts of more people, 

one toy at a time. 

@javicalleja
@takashipom
@medicom_toy
@adamash_lab

WORDS

@lightninglaurin

RYAN LAURIN

L to R: Fancy Pants small and large; C_ash; Blind Followers
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BUILDING THE LILY

From their tower high above Hong Kong, the father-and-son team 

of KC and Pak survey the bustling maritime city below. In their 

studio, they are crafting lights that hark back to a bygone era of 

steamships and cruiseliners, yet are packed with the latest LED 

and digital technology. 

Dimmable by simply rotating the light itself, the Lily Lantern by 

Noah and Grey resembles a classic naval bulkhead lamp, protected 

by a brass cage. Inside, a rechargeable warm dimming lamp gives 

up to 10 hours of illumination per charge — no need for cords or 

cables. These lamps can go anywhere and look awesome everywhere.

noahandgrey.com

@noahandgrey

The Lily Lamp in flame-scorched walnut and brass — an heirloom 
of the future. Photo credit: Noah & Grey LIly Lamp

OBJECTS
OF
DESIRE

haute
STORE

At ASPAC, we believe in enlightened 

living. That means thinking about 

everything we buy — is this a 

meaningful purchase that will stand the 

test of time? Here are some of our favourite 

things that we believe can become the 

heirlooms of the future.

The Lily Lantern at home in Hong Kong 
Photo credit: Adam Kuehl
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LESS WALL, MORE CANVAS: 
HOW TO PAINT A HOME IN 3D

Next time you are tempted to redecorate, take a moment before 

you pick up a brush or pop a paint pot. Roman Gutyrya, a 

Ukrainian-Canadian, suggests that you push the boundaries of 

what paint can do.

Gutyrya is an artist who works on walls. He treats them like a 

giant canvas. And the subject is the homeowner’s experiences or 

memories. His boutique workshop, Studio Muze, combines murals 

and 3D sculptures into large-scale wall art. Muses Gutyrya:

“ You could call it creative decorating or artistic decorating: we’re 

decorating with custom art. It’s fusing space-making with art-

making, I don’t see why they need to be separate.”

If you are a homeowner who is challenged by choosing colour (and 

who isn’t), Studio Muze can offer colour therapy as part of your 

wall design journey. A piece might be inspired by working in a 

photographic dark room, or by an Etruscan sculpture — the story 

flows from discovery conversations with the client.

“ My recipe for creating a home is connecting a client with their 

memories. There’s a design phase and an execution phase. 

Two to three weeks of getting to know the client. And then we 

fabricate and install, wall to ceiling, end to end.”

The end result is a unique object, with dimension and texture, as 

well as colour on a feature wall that becomes a talking point forever. 

And, of course, Roman and his team can also paint the rest of your 

walls at the same time! If you’re like me, someone who ends up with 

as much paint on the floor as on the walls, this really seals the deal.

studiomuze.ca

@studio.muze

StudIo Muze
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As seen at the Vancouver Fashion Week 2022, the collection of cowls, shawls and coats 
retains the wildness and warmth of wool

SoseIsoudou
A CHIC SHEEP HUG

Siberian winds chill Hokkaido, the most northerly island of Japan. 

But some of the inhabitants don’t seem to mind even though they 

spend their entire lives out on the hills. We are speaking, of course, 

about the woolly wonders who dot the countryside. 

In rural Bifuka-cho, designer Rika Hemmi works sheepswool into 

felt to create stunning cowls, shawls and coats that keep out the 

cold in wild style. Soseisoudou is hot couture for Vancouver’s winter 

days, each item made by hand from natural materials and dyes.

soseisoudou.jp

@soseisoudou

The collection includes a long coat, shawl, vest and pullover vest in wool and cotton blends

The lightweight one-piece ‘colline’ blends cotton and wool

Soseisoudou’s Moja Wool Cape is cosy chic, made by hand
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GET YOUR SHUFFLE ON!

Back in 15th-century Olde Englande, they called it shovegroat, slide-

groat, or shovel-penny, a game for the aristocracy. Later generations 

preferred shoveboard or shovelboard in bars or on the decks of 

ocean liners. Today, those in the know call it shuffleboard — a 

mash-up between tennis and curling, with wood for ice.

The talented craftsfolk of Union Wood Co. in Vancouver have 

brought shuffleboard into the 21st century, with an indoor and a 

patio tabletop version, which can be right-sized for any home. It’s 

all-Canadian and sustainable, too — starting in 2023, they’ll plant 

50 trees for every Union product sold.

Photo credit: Union Wood Co.

unionwoodco.com

@unionwoodco

R yan's
PICK

Wood Co.
UnIonThe Break shuffleboard in steel, black lacquer and oak

The 50s shuffleboard craze spawned long tables in bars and games halls
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THE FOREVER SHELF: VITSOE 606

Famous designer Dieter Rams is responsible for some of the world’s 

most iconic objects, such as the Braun ET66 calculator and the 

BC02 alarm clock. Younger readers are entitled to ask, What’s a 

calculator? And, Who uses an alarm clock? Both objects have now 

been ingested by our ubiquitous phones. Even so, at least one Rams 

design fulfils the 7th of his Ten Design Commandments — the 

Vitsoe 606 Universal Shelving System. 

The 606 is long-lasting, and neither trendy nor antiquated. 

Designed in 1962, the 606 makes everything on it, beside it — and 

even behind it — look like a million dollars. Its sparse beauty and 

adaptability means you will never need a different shelving system 

— and they’ll never fit a shelf inside your phone.

Vitsoe 606 designed by Dieter Rams 

Photo credit © Vitsoe

R yan's
PICK

Vitsoe606
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How Art and 
Craft from the 
Past Can Sustain 
Our Future

Vancouver is a hub of new thinking in design across so many 

media and materials that it’s hard to keep up. Haute took 

a tour of IDS in Vancouver in Fall 2022 to discover how 

creative minds are harvesting ideas from other disciplines to make 

tomorrow’s heirlooms. 

First stop, furniture made with old soles and a conversation with 

designer Irina Flore and collaborator Thomas Claypool, co-founder 

of Native Shoes.

HOW AND WHEN DID THE NATIVE FURNITURE COLLAB 
COME ABOUT?

IF: Two years ago. After visiting IDS in 2019, I learned about 

The Remix Project, and I was interested to learn more about the 

material and the reclaiming and recycling process. 

After expressing my interest in learning more about it, I was 

introduced to Thomas.

We started to discuss the possibilities, and I started designing a few 

different furniture and home accessories. It’s a fantastic project, and 

I loved every part of it.

WHAT WAS THE BIGGEST CHALLENGE IN DEALING WITH 
RECYCLED MATERIAL?

TC: For Native, setting up the reverse logistics and processing 

necessary to collect and prepare the shoes for their next life.

IF: In terms of designing furniture, we think of durability and 

functionality, along with aesthetics, as important aspects. Designing 

furniture or a sculpture that can be functional in a home means 

ensuring the material’s durability and functionality. I chose metal 

and Remix™ material because they both can be recycled over and 

over again.

The challenging part from the design perspective was to ensure that 

the sculpture would be durable and timeless. 

The Remix Maison bench is made from metal and recycled Native Shoes — mainly 
rubber and ethylene-vinyl acetate

TIME FOR 
TIMELESS DESIGN

ART & DESIGN

N
at

iv
e 

Sh
oe

s 
R

em
ix

™
 X

 I
ri

na
 F

lo
re

 R
em

ix
 M

ai
so

n

33

https://www.irinaflore.com/
https://www.nativeshoes.com/ca
https://www.irinaflore.com/remix-maison
https://www.nativeshoes.com/ca/blog/the-remix-project.html?gclid=Cj0KCQjwj7CZBhDHARIsAPPWv3fXuV6GYdP1laqkB9P0ifj7GzRFUn7FPCluy6s0bTlDrVPJFpTCElUaAiYMEALw_wcB


IRINA, HOW HAS SUSTAINABILITY THINKING CHANGED 
YOUR DESIGN PRACTICE?

IF: Choosing to work with material and fabrication processes that 

consider the important aspects of sustainability is essential in my 

design practice. Sustainability is always something I consider when 

designing something new. 

I always try to think of what happens with these objects I design 

once their life ends.  

WHAT’S THE POTENTIAL FOR DESIGN TO IMPACT CLIMATE 
CHANGE?

IF: Design is a vast term, and this is why I believe it could have a 

positive impact on climate change because it could make a change 

in so many different fields. 

TC: Significant in many ways, from designing for circularity, to 

designing for reduced resource requirements.

WHAT DOES THE FUTURE HOLD FOR COLLABORATIONS?

IF: I believe in beautiful collaborations and bright minds coming 

together to do something good. So I am thrilled to see how this 

collaboration and collection will evolve.

TC: The trend of the “collab” is fickle as fashion itself, but truly 

inspired collaborations like this one will always shine.

HAS YOUR FORMATIVE EXPERIENCE WITH CRAFTSPEOPLE 
HELPED YOU TO INCORPORATE RECYCLED MATERIALS?

IF: Yes, working with small workshops has taught me many things, 

and one of them, for sure, is to work with materials that can be 

recycled. I was born into a family of craftspeople, and I learned  

from an early age that reclaiming something and repurposing it  

is meaningful. 

TC: A zero-waste philosophy is integral to the work of so many 

craftspeople I have had the pleasure of working with in the past. 

This allows us to create as much as possible regularly incorporating 

reclaimed, upcycled and recycled materials.

IRINA, YOUR WORK OCCUPIES A SPACE BETWEEN DESIGN 
AND ART. HOW DO YOU BRIDGE THAT GAP?

IF: I studied in France in an art school where the design process 

was essential. 

This bridge between art and design is more about the process 

and what defines that object.  It could be a functional art object 

handcrafted with exceptional results, or it could be an object 

fabricated by a larger manufacturer. It’s all about the process and 

the story behind it.

@studio_flore

@nativeshoes
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“ THE CHALLENGING 
PART FROM THE 
DESIGN PERSPECTIVE 
WAS TO ENSURE THAT 
THE SCULPTURE 
WOULD BE DURABLE 
AND TIMELESS.”

For multidisciplinary designer Irina Flore, sustainability always has a seat at the table
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Native Shoes “Best Foot Forward” FW22 campaign featuring the Johnny Treklite Bloom boot

Book shelf, night stand, coffee table — the Remix Maison is ready to mix it up

natIveshoes
IrInafloreX
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THE RED DOT 
BRINGS FILM 
INTO
Leica’s New M6 Is Analogue 
All the Way

The world has never pointed so many cameras. Every phone 

on every continent is capturing digital images. Billions of 

snapshots, Insta posts and selfies every single day. But how 

many of them qualify as actual photographs? For those who revere a 

photograph as a material object of lasting value, the new Leica M6 

brings film back into focus.

The original M6 was launched in 1984, becoming iconic as the go-to 

image-maker for photojournalists and artists worldwide. The new 

camera is instantly recognizable but with hidden advantages: now the 

body is made of solid brass, not zinc, and the rangefinder shows focus 

with a handy red dot, as well as the traditional arrows.

“ SHOOTING WITH A LEICA IS LIKE A 
LONG TENDER KISS, LIKE FIRING AN 
AUTOMATIC PISTOL, LIKE AN HOUR 
ON THE ANALYST’S COUCH.”

– HENRI CARTIER-BRESSON

The all-new Leica M6 uses 35mm film

TECH
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MAKING, NOT TAKING, A PHOTOGRAPH

For younger photographers who have never had a fully analogue 

experience, the new M6 is total immersion in handmade German 

technology. The M6 uses a cloth shutter and a thumb-activated 

film advance lever. That’s right … it makes all those distinctively 

satisfying whirrs and clicks that digital cameras try to mimic. And, 

of course, you’ll need to learn how to put the film in and take it out. 

Fun!

THE WORLD ON 35MM

Leica, invented the 35mm film camera from scratch way back in 

1924. Ernst Leitz was an optical engineer who made microscopes. 

In his spare time, he took photos with large bulky cameras. He was 

sure there was a better way — and 35mm film with its distinctive 

sprocket holes led to the handheld breakthrough. 

Leica revolutionized what could be done with a camera. Over 

the next 100 years, the famous red dot symbolized the highest 

achievements in the art and craft of photography.

FAMOUS LEICA LOVERS

Who used a Leica with real 35mm film inside? Cartier-Bresson, 

possibly the greatest photographer of the 20th century. Alfred 

Eisenstaedt, who captured the unforgettable nurse-and-sailor kiss  

in Times Square. Robert Capa, the ultimate war photographer, and 

the influential Magnum Group. And, closer to home, the inimitable 

Fred Herzog who chronicled Vancouver in Kodachrome starting in 

the 50s.

And now you can too with the M6. If you need inspiration, check 

out Leica’s galleries in Boston and LA. You can learn more about 

photography by enrolling in Leica Akademie. And check out the 

award-winners from the 2022 Leica Women Foto Project Award.

@leica_camera

@magnumphotos

@equinoxgallery

September Bottoms, Zach, my brother, and I, in my grandmother’s home

Rania Matar, Lea, La Maison Rose, Beirut, Lebanon 2019

Rosem Morton, Wildflower

Fred Herzog, Granville / Robson, 1959
Courtesy The Estate of Fred Herzog and Equinox Gallery, Vancouver © The Estate of 
Fred Herzog, 2022
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Thomas Hoepker, Muhammad Ali, 1966
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Haute’s Ryan Laurin talks private finance with Swiss banker Jan Lübbe 

IF YOUR INVESTMENTS 
COULD EMIGRATE,

THEY WOULD PROBABLY 
LIVE IN SWITZERLAND …

FINANCE
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If there’s one thing the Swiss know better than cheese, chocolate 

and watches… it’s money. The history of banking in the tiny 

European country is long and storied, with an enduring 

reputation for privacy and stability. Haute was privileged to host Jan 

Lübbe, an expert with Swiss wealth management group Finaport, 

on his recent visit to Vancouver. He explained why it might be worth 

considering sending some of your hard-earned money to Switzerland.

WHY IS SWITZERLAND SUCH A GOOD HOME FOR 
INTERNATIONAL WEALTH?

JL: Switzerland is economically and politically stable — and 

neutral. We’ve had the most stable currency in the world for the last 

100 years. And we’ve been banking for the last 200 years!

IS THERE A TYPICAL SWISS BANKING CLIENT?

JL: There’s no really typical client. But Canada has placed some 

restrictions on Canadian citizens so that you must have $5M in 

global wealth before you can qualify for a Swiss bank account.

WHY CHOOSE SWITZERLAND FOR BANKING?

JL: The primary incentives are safety, stability and diversification. 

Your local bank manager won’t have the breadth of vision that  

we have.

We’re independent of the banks, working with over 62 institutions 

globally. We work in cooperation with the client to develop a 

strategy. The Swiss model is to choose the banks and other 

investment opportunities. You can use as many currencies you like 

— with no size limit — up to 60 major currencies.

WHAT ARE THE MISPERCEPTIONS OF SWISS BANKING?

JL: I think the main wrong idea is that you can hide assets from 

the taxman. That’s not what we do. It’s simply not an option. 

Transparency is everything. People are unaware of the modern ways 

that Swiss banking is made possible. 24/7 access around the globe, 

with all the information at their fingertips.

You still need to put blue ink on white paper to open the account. 

But we send it to you. There’s no need to come to Switzerland!

WHAT TYPES OF INVESTMENTS ARE ON OFFER?

JL: We can do art, cars, wine, watches and real estate. We can do 

crypto. Private equity and debt are a possibility. It’s up to the client. 

There are very few limitations on what we can invest in.

WHAT’S SPECIAL ABOUT VANCOUVER, IN YOUR MIND?

JL: Vancouver is ripe for private banking. The city increased its net 

wealth by over 27% during COVID. And Canadian banks have a 

biased view — resources, telecoms, the big banks and railways. They 

are limited in what they can do. We have a competitive edge when it 

comes to international diversity and multiple currencies.

This interview has been edited for length and clarity.

Photo credit: Mayowill Photography

Finance is a family affair at the first-ever Hollybridge Swiss Banking seminarJan Lübbe proves that you don’t have to go to Switzerland 
to meet a Swiss banker

WORDS

@yyc_paragraphica

MARY GREENSHIELDS-SMITH

What’s the Reality Behind 
“Haute Banking”?
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Where Youth Shines Eternal

QEELIN’S 
WULU 18 
HAS A PROM

FASHION

Lü Yan is the eye of the storm backstage 
at Shanghai Fashion Week
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Qeelin was the brainchild of cultural entrepreneur Dennis 

Chan, who dared to step back into China’s past to find 

his symbol of the future. His dashing Wulu calabash (also 

known as the "bottle gourd") launched the company and his brand. 

Now, 18 years on, the iconic Wulu came of age at Shanghai Fashion 

Week for Spring/Summer 2023, in a collaboration with Lü Yan’s 

Comme Moi label.

Wulu 18 remains true to the spirit of the original. Minimalist design 

with geometric studs create a mesmerizing, timeless effect that can 

be elegant or full-on “rock and roll.”

Founder and Creative Director Chan explains the energy of Wulu 

18’s brand new gourd:

“ IN TRADITIONAL CHINESE CULTURE, 
NUMBER ‘EIGHT’ SYMBOLIZES 
WEALTH, OF COURSE. AND THE 18 
IS EVEN LUCKIER, SINCE IT SOUNDS 
LIKE ‘FORTUNE FOR SURE’. BEING 18 
IS ABOUT BEING YOUNG, FULL OF 
ASPIRATIONS AND DRIVE. I WANTED 
TO CAPTURE THAT VIVACITY  
AND VIGOUR.”

On the catwalk, angelic actress Zhao Jinmai was the epitome of 

Wulu 18’s eternal youth, in stunning ensembles chosen by Comme 

Moi founder Lü Yan. Five sizes of pendants, brooches and necklaces 

graced the evening — worn against the chest for a classic look, 

matched with a brooch for doubled-up glamour, or with a leather 

strap for a choker or wristband. Haute loves the louche look of  

the waistband.
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Our predIctIon
Wulu continues to be Qeelin’s 
lucky charm for the next 18 years!

 #qeelin #qeelinjewellery

instagram.com/qeelinjewellery
facebook.com/qeelinjewellery
weibo.com/qeelinjoaillerie
Wechat: Qeelin_Jewellery
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